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PREFABRICATED CONSTRUCTION
FINAL SHOOT-DAY AV SCRIPT

Format: Video podcast / product explainer

Cast: Kush Chauhan, Sayantika

Production style: Conversational studio podcast + supporting B-roll

Status: Final portfolio script

Topic / Product: Prefabricated construction

CREATIVE INTENT

A conversational product-explainer that begins with a relatable housing problem and naturally moves into 
prefabricated construction as a scalable solution. The tone stays light, sceptical and human rather than sounding 
like a corporate presentation.

SHOOT-DAY SETUP

• CAM A: locked two-shot of Kush and Sayantika.

• CAM B: medium / close-up on Kush.

• CAM C: medium / close-up on Sayantika.

• Optional B-roll: urban housing, conventional construction sites, factory fabrication, prefab panels/modules, 
crane assembly, BIM/digital modelling, completed modular homes.

• Props: two podcast microphones, headphones optional, laptop/tablet, water/coffee.
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VISUAL / CAMERA / ACTION AUDIO / DIALOGUE

SCENE 1 - COLD OPEN / HOUSE HUNT

1A - CAM A / TWO-SHOT
Both hosts settled at the podcast desk. Start relaxed and 
conversational. Kush opens directly to camera, then turns to 
Sayantika.

KUSH: Hello everyone. My name is Kush Chauhan, and I 
hope you are all doing well. Welcome to our podcast. I have 
Sayantika here with me.
SAYANTIKA: Hello everyone!

1B - CAM B TO CAM C
Kush turns towards Sayantika. Cut to her reaction as soon 
as he mentions the house search.

KUSH: Before we start our podcast, tell me, Sayantika - did 
you finally find a house after relocating to Gurgaon for your 
new job?
SAYANTIKA: Oh! What a stressful question you have 
asked me.

1C - CAM B / CAM C
Kush reacts with genuine curiosity. Sayantika leans towards 
the mic, frustrated but playful.

KUSH: Why? What happened?
SAYANTIKA: It is impossible to find a house in this city. I 
am desperately looking for a good 1BHK, but I just cannot 
find one.

1D - CAM A
Keep the two-shot. Kush connects her experience to 
another relocation story.

KUSH: You will find this interesting - another friend of mine 
relocated to Mumbai last week, and he cannot find a good 
place either.
SAYANTIKA: Well, my sympathies and good wishes are 
with him. May we both find a good place soon.

SCENE 2 - THE PROBLEM IS BIGGER THAN ONE HOUSE HUNT

2A - CAM B
Kush shifts slightly more serious. Optional subtle push-in.

KUSH: I know, right? But after listening to both of you, I 
realised the problem might be much deeper.

2B - CAM C / CAM B
Sayantika raises an eyebrow. Cut back to Kush.

SAYANTIKA: What exactly do you mean by that?
KUSH: I researched your problem online - and guess what I 
found.

2C - CAM C TO B-ROLL
Sayantika prompts him. As Kush gives the figures, cut 
between Kush and B-roll of dense Indian cities, rental 
listings and housing.

ON-SCREEN: 9M+ urban households without adequate housing | 
Estimate: 30M by 2030

SAYANTIKA: What did you find?
KUSH: In India, over 9 million urban households are living 
without adequate housing. And there is an estimate that this 
number could reach 30 million by 2030.

2D - B-ROLL / CONSTRUCTION
Conventional building site, materials arriving, workers, 
concrete and steel. Return to Kush for the punchline.

ON-SCREEN: Construction costs: +40% in five years (figure from 
supplied draft)

KUSH: And if you think, "Fine, I will just get a house 
constructed for myself and my family," you are going to 
need a fortune. Construction costs have risen about 40% in 
the last five years.

2E - CAM C / CAM B + B-ROLL
Sayantika reacts. Then B-roll of labour-intensive site work.

ON-SCREEN: Labour costs: +150% since 2019 | Skilled-worker 
shortfall: ~2M (figures from supplied draft)

SAYANTIKA: What? Wow. Then that plan definitely goes in 
the trash.
KUSH: I know, right? Labour costs are up nearly 150% 
since 2019, and for the cherry on top of the cement pile, we 
are short almost 2 million skilled workers.

SCENE 3 - ENTER PREFABRICATED CONSTRUCTION

3A - CAM C
Sayantika laughs at the absurdity, then remembers an 
article. Let the thought arrive naturally rather than sounding 
rehearsed.

SAYANTIKA: It is like the universe does not want me to 
find a house. But you know what? I came across an article 
about India's housing problem and possible solutions. There 
was something interesting in it... I cannot remember 
properly. It was something like a prefab... something.
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3B - CAM B + GRAPHIC/B-ROLL
Kush immediately recognises the term. Bring up clean B-
roll/animation of wall panels or modules being manufactured 
in a factory and then assembled on site.

ON-SCREEN: PREFABRICATED CONSTRUCTION | Factory-
made components -> transport -> on-site assembly

KUSH: Oh yes - prefabricated construction. Building 
components such as walls, panels or even complete 
modules are manufactured in a controlled factory setting, 
then transported and assembled on site. Think of it a little 
like a computer: major components are made and checked 
separately, then brought together into one functioning 
system.

3C - CAM C
Sayantika remains visibly unconvinced.

SAYANTIKA: Yes, now I remember. And I also remember 
being sceptical about it as a solution.

3D - CAM B / CAM C
Kush smiles, inviting the challenge rather than defending 
the product immediately.

KUSH: Why sceptical?
SAYANTIKA: Because whenever somebody says "factory-
built house", my brain immediately imagines a row of 
identical boxes. Fast, maybe - but cheap-looking, temporary 
and not something I would want to call home.

SCENE 4 - WHAT PREFAB ACTUALLY CHANGES

4A - CAM B + FACTORY B-ROLL
Kush explains over footage of controlled factory fabrication, 
measuring, cutting and quality checks.

KUSH: That is the stereotype. But prefab does not mean 
one design, one material or one kind of house. The key 
difference is where a large part of the construction happens. 
Instead of doing everything outdoors, much of the work 
happens in a factory where measurements, materials and 
quality checks can be controlled more consistently.

4B - SPLIT B-ROLL
Show site foundations progressing on one side and factory 
component fabrication on the other.

KUSH: And here is where the speed comes from. Site 
preparation and factory production can happen at the same 
time. With conventional construction, many stages wait for 
the previous stage to finish. Prefab can run parts of that 
process in parallel.

4C - CAM C
Sayantika interrupts with the practical consumer question.

SAYANTIKA: Fine. Faster sounds good. But faster usually 
means someone has cut a corner somewhere.

4D - CAM B + QUALITY-CONTROL B-ROLL
Kush answers calmly. Show factory QC, dimensional 
checks and weather-protected work.

KUSH: Not necessarily. Factory production can actually 
make repetition more precise. Components are produced to 
specifications in a controlled environment, and there is less 
exposure to rain, dust and unpredictable site conditions 
before assembly.

4E - CAM C
Sayantika points towards Kush, half-joking.

SAYANTIKA: You are making it sound suspiciously 
sensible.

SCENE 5 - COST, LABOUR AND WASTE

5A - CAM B + B-ROLL
Kush continues. Show standardised production, material 
cutting and organised storage.

KUSH: Because the interesting part is not just speed. 
Standardised production can make material use easier to 
plan, reduce rework and give developers more control over 
costs - especially when the same system is being used at 
scale.

5B - CAM C
Sayantika tests the labour argument.

SAYANTIKA: And the labour shortage you mentioned?

5C - CAM B + FACTORY / SITE B-ROLL
Show factory technicians and a smaller on-site assembly 
crew.

KUSH: Prefab does not remove workers from construction. 
It changes where some of the work happens and what skills 
are needed. More work can move into organised factory 
production, while the site team focuses on foundations, 
connections, installation and finishing. That matters when 
skilled site labour is already stretched.

5D - CAM C / CUTAWAY
Sayantika gestures toward an imaginary pile of construction 
waste.

SAYANTIKA: And sustainability? Because construction 
sites are not exactly famous for being tidy.
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5E - CAM B + WASTE / FACTORY B-ROLL
Show measured cuts, reusable offcuts/material segregation, 
then a cleaner assembly site.

KUSH: A controlled production line can plan materials more 
precisely and make waste easier to manage. Fewer 
mistakes and less rework can also mean fewer wasted 
materials. It does not automatically make every prefab 
project sustainable - but the process gives you more 
control.

SCENE 6 - THE SCEPTICAL BIT

6A - CAM C
Sayantika leans in. Tone becomes more analytical.

SAYANTIKA: Okay, now let me ruin your sales pitch. If 
prefab is this useful, why are we not already building 
everything this way?

6B - CAM B
Kush laughs, then answers honestly.

KUSH: Because it has limitations. You need manufacturing 
capacity, transport planning, suitable roads and cranes, 
good design coordination and enough repeated demand to 
justify the system. A badly planned prefab project can still 
be expensive or inefficient.

6C - CAM C / CAM B
Sayantika continues the challenge.

SAYANTIKA: And land prices, financing, permissions, bad 
urban planning... prefab does not magically fix any of that.
KUSH: Exactly. It solves a construction problem. It does not 
solve every housing problem.

6D - GRAPHIC / B-ROLL
Show a simple comparison graphic: conventional sequential 
workflow versus parallel prefab workflow. Do not present as 
a universal cost guarantee.

ON-SCREEN: BEST FIT: repeatable projects | scale | speed | 
controlled production

KUSH: But when a city needs a large number of homes, 
schools, hospitals, hostels or other repeatable buildings 
quickly, the ability to manufacture parts in parallel and 
assemble them efficiently becomes extremely valuable.

SCENE 7 - OUTRO / FINAL POSITION

7A - CAM C
Return fully to the hosts. Sayantika summarises her 
position.

SAYANTIKA: So here is where I stand: prefab is powerful - 
but it is not magic. It will not fix land costs, financing issues 
or urban-planning bottlenecks, and it definitely will not help 
me have a house by tomorrow.

7B - CAM B
Kush nods, conceding the point.

KUSH: Agreed. It is not a silver bullet. But when you 
combine speed, cost control, digital precision and 
sustainability, it becomes one of the most scalable tools 
available to us. Traditional construction alone cannot close 
a 30-million-unit gap.

7C - CAM C / CAM B
Keep the pace light again.

SAYANTIKA: So maybe the better way to frame it is: prefab 
is not the answer - but it is a major part of the solution.
KUSH: I will take that. Strategic adoption - at scale.

7D - CAM C
Sayantika begins gathering her things as if genuinely about 
to leave.

SAYANTIKA: Since there is still a huge gap in 
implementation - and I need a house, like, tomorrow - I am 
heading out for house hunting.

7E - CAM A
Kush looks surprised. Sayantika is already half out of her 
seat.

KUSH: But hey, we did not even start our topic for the 
podcast.
SAYANTIKA: Do you want me to record our next podcast 
from the streets?

7F - CAM B / CAM C
Kush considers it for half a beat.

KUSH: Umm... no. The background noise will not be good 
for the quality of our podcast.
SAYANTIKA: Then my apologies, but I have to leave.
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7G - CAM A / END FRAME
Kush turns back to camera while Sayantika exits or moves 
out of frame. End on a simple question graphic.

ON-SCREEN: WOULD YOU LIVE IN A PREFAB HOME?

KUSH: Fine. Well, that is all for our lovely audience, and I 
promise that next time we will jump straight into our topic. 
Till then, tell us: what do you think about prefabricated 
construction? Would you live in a safe and functional house 
that was built in a factory and assembled on site a little like 
a computer?

FINAL PRODUCTION NOTES

Performance: Keep the delivery conversational. Kush should sound curious and informed, not like a 
salesperson. Sayantika should remain genuinely sceptical until the conclusion.

Edit rhythm: Use the two-shot for chemistry and interruptions; cut to close-ups for punchlines, scepticism and 
key explanations. B-roll should support claims without overwhelming the conversation.

Graphics: Use restrained supers for the supplied housing/cost/labour figures and for the three-step prefab 
process. Avoid dense infographics.

Product portrayal: Prefab should be presented as a scalable construction method with trade-offs, not as a 
universal cure for housing affordability.

Research check: The numerical figures in the opening section are retained from the supplied draft. Re-verify 
and update them against current primary/authoritative sources before any commercial publication or shoot.

Continuity: Keep microphones, table props, wardrobe and seating positions consistent across the full 
conversation. If Sayantika physically begins to leave during the outro, maintain that action across Shots 7D-7G.

END OF SCRIPT


